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THEY’RE ALL JACKS!

WINSTON H. FREER

N MAGIC, as in Music, ihe listener’s attention
s most casily gained through a recognized.
familiar proceeding, that the group feels they
can follow. Once they are firmly upon your trail,
your unexpected departure from the familiar
process will leave them stranded, perplexed. and
1f the parallel to the off-beat in music is clever
we hope it will leave them pleased, least
talking about you.
Using the stor
'pm\ed method at
foll in a group th ;r is rece

st now so popular in the States IThe

up magic.
droll climax of the build-up will
langhing with you, and avoids
triumphant atmosphere that might cause them to
tire of you, were you to prevail over them openly.
in each effort

ay-down tricks may be
n. The old Four Jacks
will soon get their grudging attention,
serve as a sample of
miration that may be obrained b
You start with the four Jacks hel nL a
vt hand. with three
op !ack as illustrated

cards behind the next.

in all the old books. Slide them all square
-

Proceed with your story

:hreakers. who. leaving one of
top Jack aside, face up) 1o w:
eanstable on the beat, & took a different floor
of the building to ransack: Inserting each of
the next three * Jacks™ (really odd cards) imto
three different inner levels of the pack for each
law breaker you mention. Finally. when the
Lookout hears the c-msxabe approaching. he
returns to the top of Lhe building. gives a
w e, and, as you cecl our cards off. face down
on the table, the other three thugs are found to
ed to the top of the building to join him
escape over the rooftops! (Show

cks)

all four

Now, even if they conceal their contempt for
your effort, you will at least have gained their
willing attenti and you proceed to repeat the
story, first g one of your spectators place
the four Jacks openly on top of the pack to start.
But you have now turned the lower
of the deck face-to-face with the upper
secretly. and as you lay off the top | ace up.
in an identical repeat telling of the first story,
you drop the hand that holds the pack at your
side, turning the pack over in the move. and on
taking the second “ Jack.” you ally rake the
odd cards from the opposite end of the pack and
thrust them into the upper two-thirds of the pile
in different places. Now the lookout hears the
constable approaching, and you again reverse the
pack as you reach for the table Jack, slap him on
top of the pack. and deal off four top cards, face-
down as you did to climax your first story
turning these face-up, your watchers
prised to find that again, the four law-breakers
made their escape over the rooftops!

For those who are now curious about vour
second method, you again set up the four
vertically-overlapped Jacks, and openly put three
odd cards behind the next-to-tap Jack, as in your
very first set-up. This set of seven cards you now
square up, place on top of the top face-down-third
of the face-to-face pack, as it was left after the
second story, and you repeat yoi irst story
a third time. but openly explain, by active
illus n, how it was not the three remaining
Jacks that you put in separate parts of the pack
but the three ODD cards that rested just above
them, after the top Jack has been laid aside. You
herewith lay aside these top three ODD cards.
and in that same motion, you reverse the pack
secretly, and openly take the now odd top
ng it into the top two.thirds of the p
ning that it is NOT a Jack (they think
MUST be one) . . . but was really the first od
card, which you now flip over on the tahle, face
up. to emphasize vour account as you go along
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